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    Abstract: The centenary history of Spoken Drama is constructed by the process of 
“Glocalization”. One side is the western drama is creatively localized in China as 
Spoken Drama, the other side is meanwhile that the Spoken Drama is globalized as the 
Chinese Spoken Drama of world. My paper trys to draw the territory of Chinese Spoken 
Drama into three parts, that of Mainland China, of Taiwan, Hongkong, Macau and of 
Southeast Asia, even Chinatowns in North America and Western Europe, and to discuss its 
tendency of totalization and multiple-localizing characteristics. My argument is not only 
describe the structure of world Chinese Spoken Drama, but also suggests a new perspective 
and method, raise new questions and analyzing pattern for the studies of Modern Chinese 
Spoken Drama.  
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